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HERIBERT OTTERSBACH

at Haim Chanin Fine Arts

The frst sdo exhibiion in New York of
German painter Herbert C. Ottersbach.
The exhibit, on view from January 23
through March 22, 2003, features six
aaylic paintings on canvas, eleven
gouaches on paper and a sefection of
fourteen delicate pencil sketches. The
works gathered, completed between
2001 and 2002, present the painter's
sharp vision of modem lfe and contem-
porary art Ottersbach is not solely a tak
ented artist but also a keen social analyst
Ottersbach deconstructs and reassent

bles photographic images to create dra-

matic paintngs composed of stark con-
trasting shapes. The works bare the
hand of the araftsman deftin the lan-
guage and technique of painting: onthe
apparenty monochromatic sufacesisa
nch and subtie tonal variation. In the man-
ner of Richter, Ottersbach photographs
his sumoundings and culs visual material
from curert and histoncal prirted matter.

Heribert C. Ottershach

He uses digttal colage to combinethe
found images into carefully balanced
compostionsto be transfemed onto the
final suppat, ether paper or canvas. The
act of paining is crucial to Ottersbach,
since the adtion of the hand challenges
the distance seemingly created by the
ntervention of the machire.

Borm in Koin in 1960, Ottersbach was
marked by the fall of the Berlin wall and
by those episodes in German politics
that are considered history-inthe-mak-
ing. For the painter; the fall of the wall
represented the end of the utopia of
Modemism. It is around 1989 that
Ottersbach begins to use documentary
material in his work. Unlike his German
predecessor, Ottersbach employs
images from the past not as a cormbo-
ration of History, but to question the pos-
tulates of modernity. The process of cut-
ting, enlarging, and |

images, mimics the muttiplicity of events
and perspectives that intervene in the
creation of the fabric of history.
Ottersbach uses images that are familiar
to the viewer, ether from the mass
media, as in Ramallah, or from personal
experience as in Garbage or Depot. Yet,
the apparertly real landscapes are a
fabrication of the artist Furthermore, the
images take on their full cultural signifi-
cance, their true value, only in relation-
ship to the observer's interpretations.
They have as many meanings as there
are viewers, since the meaning
depends on individual experiences.
Ottersbach both recuperates a historical
moment and actively intervenes in the
writing of a new story,
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